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Pabora mnocBslleHa M3YUYCHHMIO JHUHIBOCTHIIMCTUYECKUX OCOOCHHOCTEH
IIOPTPETA MEPCOHAXKA M BO3MOKHOCTEM MCHOJIb30BAaHUS JIMHIBOCTHJIMCTHUYECKOIO
aHajJyM3a Ha YypOKax II0 HMHOS3BIYHOMY UTCHHIO s (OPMUPOBAHUS HABBIKOB
MHTEPIIPETALNN XyA0KECTBEHHOTO TEKCTA.



AKTyaJIbHOCTb TE€MBI OOYCJIOBJIE€HA TE€M, YTO JIMHIBOCTHUJIMCTHUYECCKHUU
aHAJIM3, pacCMaTpUBAEMBIM KaK COCTaBHAsA 4YacCTh KOMILIEKCHOIO aHaau3a
TCKCTa, SIBISICTCS OJHOU W3 BAXXHCHUINUX JIUMHTBUCTUYCCKUX U METOOUYCCKHX
npo0JIEM COBPEMEHHOIO MOpENofaBaHHUS HE TOJIBKO POJHOIO, HO H
MHOCTPAHHOTIO SI3bIKA.

Ha ypokax MHOCTpPaHHOIO SI3bIKa BCE OOJIbIIIE BHUMAHUS YACHSCTCS
YTEHUIO ayTEHTUYHBIX XyJI0KECTBEHHBIX TEKCTOB. YMEHHE MOHUMATh TEKCT U
aHAJIM3UPOBaTh €ro CIOCOOCTBYET Pa3BUTHIO a/ yYalluxcs YyBCTBa S3bIKa,
AHATUTHYCCKUX M TBOPUYCCKUX CIOCOOHOCTe. COBEpIIEHCTBOBAHNE HABHIKOB
JTMHTBOCTUJINCTHYECKOI0 aHaJIN3a MHOSI3BIYHOTO TEKCTa CIIOCOOCTBYET OoJiee
IIyOOKOMY TIOHUMAHHUIO UIEWHOTO U HEHHOCTHOI'O CMBICIIA XYyHA0KECTBEHHOIO
HgOI/IBBeI[eHI/I}I, _a  TaKKe _ CONYTCTBYET  PasBUTHIO  SA3BIKOBOM W
OOIIEKYJIHTYPHOM KOMIICTCHIIHH.

B cBI3M ¢ 3TUM  BOOPOC O  BKJIKYEHUM  HABBIKOB
JIUHTBOCTUJIMCTUYECKOTO aHaIN3a TEKCTa B IEPEYCHb OCHOBHBIX HABBIKOB U
YMEHHUH, (POPMHUPYEMBIX Ha ypOKaxX HHOCTPAHHOTO SI3bIKa, IPEACTaBIISCTCS
aAKTyaJIbHBIM



OO0BbEeKTOM MCCIEIOBAHMUSA BBICTYHAIOT TMOPTPETHBIE XAPAKTCPUCTHUKH
IepCOHaXXer B mpousBeAcHusx Comepcera Mosma.

Hpe[[MeT HNCCIICAOBAHUA — H©UX JIMHI'BOCTHJIIMCTHUYCCKUC OCO6CHHOCTI/I,
pacCMaTpUBACMBbIC KAK OAHNH N3 KOMIIOHCHTOB dHAJIN3a ITIOPTPCTA IICPCOHAXKA.

Ileab10 pabOTHI SABISETCS M3YUYECHHUE JTUHIBOCTHIIMCTUYECKUX OCOOCHHOCTEH
opTpera IepcoHaxka B mnpousBencHusx Comepcera MosmMa M pacCMOTPEHHE
CIIOCOOOB  MCHOJIb30BaHUS  JIMHIBOCTHJIMCTMYECKOTO aHajauW3a B  OOyYEHHH
MHTEPIIPETALNN XyA0KECTBEHHOTO TEKCTA.



Jng peanuzanuu 1iead padOThl HEOOXOJMMO OBLIO PEIIMTh CICAYIOLINE
3aJa4M:

1) paccMOTpeTh aCMEKThl JUHTBOCTUJIMCTUYECKOTO aHaJIn3a MOPTPETA U PACKPBITH
POJIb IIOPTPETHOU XaPAKTEPUCTHUKU B JINTEPATYPHOM IIPOU3BEACHNH;

2) onuvcarh JUHTBUCTHUYECKUE CPEACTBA, UCIIOJIb3yEMBbIEC MMPH CO3AAHUH MOPTPETHHIX
XapaKTECPUCTHK;

3) npoaHaIu3upPOBaTh IMOPTPETHBIC XapPaAKTEPUCTUKH MNEPCOHAXKEN B IMIPOU3BEIACHUIX
ComepceTa MosMa 1 BBIIBUTH UX JUHTBOCTUIMCTHYECKHE OCOOCHHOCTH;

4) pacCMOTPCTb BO3MOZKHOCTDb HMCIIOJIb30BAHUA 35JICMCHTOB JIMHI'BOCTHUIIMCTHYCCKOI'O
dHaJIN3a CJIOBCCHOI'O ITOPTPCTA HA YPOKaAX 110 HHOASBIYHOMY YTCHHIO.



MecTo moprpera B CTPYKType o0pa3a nmepcoHa;xa

[TopTper B nuTeparypHOM IPOM3BEACHUH PacCMaTpUBACTCI KaK COCTaBHas
yacTh oO0Opa3a IlepCoHa)ka W SBISETCS OJHUM U3 CPEACTB XapaKTEPUCTUKH,
yInoTpeOaseMOM B KOMIIO3MIIMOHHOM €IUMHCTBE C JPYTUMHU IOJOOHBIMHU K€
CpEACTBAaMM: pa3BEpPThbIBAaHUEM JCHCTBUS B CIOKETE, OIIMCAaHHWEM MBICIIEH U
HAaCTPOSHMI repoeB, TUAJIOrOM JCHCTBYIOIIMX JIMII, OIMCaHuEeM 00CcTaHOBKH. Cpeau
BCEX JIPYTHX CHOCOOOB HM300paKEHUS MOPTPET OTINYACTCA 0CO00M 3pUTEIbHOM
HarISIAHOCTBIO U OPUAACT IPOU3BEACHUIO 0COOYIO0 CHITY H300Pa3UTEIILHOCTH.

[TopTpeTHass xapakTepHCTHKa, KaK IIPaBUJI0, KOMIIAKTHO pacroyiaracTcs B
TEKCTE MPOU3BEJICHUSI, €€ JIETKO PacllO3HATh U BHIJCIUTD.



OnpeaejieHue noprpera

[TopTpeT nepcoHaka — 3TO ONMUCAHUE €TO HAPYKHOCTHU: TEJIIECHBIX, IPUPOJIHBIX U, B
YaCTHOCTH, BO3PACTHBIX CBOMCTB (YEPTHI JIUIA U (PUTYPBI, IIBET BOJOC), & TAKKE BCETO TOTO
B OOJIMKE YEeJIOBEKAa, YTO CHOPMHUPOBAHO COLMAIBHOU CpPEIOW, KYyJIbTYpPHOM TpPAAULIHEH,
WHIUBUIYAJIbHOW WHUIIMATUBOW (OJICKIa U YKpaIlICHUs, TPUYECKa U KocMeThka). [lopTper
MOXET (DUKCUPOBATh TAKKE XapaKTECPHBIC JJISI MIEPCOHAXKA TEIOABUAKECHUSA U MO3bI, KECT U
MUMUKY, BBIpaXEHHE Juia U wia3. [loprper, Takum 00pa3oM, CO3IA€T YCTOWYHBBIN,
CTaOWJIbHBIA KOMILJICKC YEPT «BHEIIHETO YEIIOBEKAY.

B.E. Xanuses, «Teopus nureparypoi»

[TopTpeT — 0AHO U3 CPEACTB CO3AaHMs 00pa3a reposi, OTPAXKEHHUE €0 JTUUYHOCTH,
BHYTPEHHEW CYIIHOCTH, AYIIIM Yepe3 N300pakeHue (portrait) BHEIIHETO 00JIMKa,
ABJISIIOIIIEECS] 0CO00H (POPMOM MOCTUIKEHUS AEUCTBUTEIIBHOCTH M XapaKTEPHON YEePTOM
WHIUBUIYAJIBHOTO CTUJIS ITUCATEIS.

JLLH. Imutpuenckas, «llei3ax u noprpet: [Ipobiaema onpeneneHus U TUTEpaTypHOro
aHAJIN3a»



OcCHOBHBbBIE COACPKATC/IBHbLIC 3JICMCHTDI ITOPTPETA

YHUBEPCATBHOIO AJIrOPpUTMA CO3JAHUA W aHaJIM3a MOPTPETA HET, OIHAKO,
MOXHO BBIJICJIMTh HEKOTOPHIE 3JIEMEHTBI B €r0 COICPKATEIBHOW CTPYKType, Ha
KOTOpEIC CIIeAyeT oOpallaTh BHUMAaHHME, B TOM YHCJE IIPU ONPEACICHUU OTPHIBKOB
TEKCTA, OTHOCAIIUXCS K MOPTPETHOU XaPAKTEPUCTUKE.

OnucaHue BHEIIHOCTH MNEPCOHAKA HJCT II0 HECKOJBKHM HAaIpPaBICHUSIM:
M0, 0COOCHHOCTH TEJIOCIOKEHHUS, BO3PACT, OACK A, IBUKCHUS, ’KE€CThl, MUMMKA.



S3bIKOBBIE cpeacrea Co3aaHus CJIOBCCTHOIO IMOPTPCETA

BeiOOp TE€X HIM HHBIX S3BIKOBBIX CPEACTB, MCIIOIB3YEMBIX B
MOPTPETHHIX XapaKTepHUCTHUKAX, BCETJa MpeAoNpeIe/icH OTHOIICHUEM aBTOpa K
CBOEMY I€pOI0, €r0 BHYTPEHHMMHM YCTaHOBKaMH, HOpPMaM{ M CTaHJapTaMH.
[IoaTOMYy pa3HbIe aBTOPHI OOpaAIIaOT OOJIBIIE WJIM MEHBIIE BHUMAaHHUS Ha TE
WJIM WHBIC YePThI, IIPCYBEINYNBas WU IIPEyMEHbIAsI uX 3HadeHue. Hambomnee
SIpKHE CIICObl TOTO MPEAIIOYTCHUS MBI HAXOIMM B JICKCHUKE, HCIIOJIb3yeMOM B
noprpere. UIMEHHO J1excuueckue, a TaKXKe JIeKCUKOCMUAUCMUYEeCKUe Cpeocmad
CBUACTEIIHLCTBYIOT 00 MHAMBHAYaJIbHOM aBTOPCKOM CTHUJIE B CO3JaHUU MOPTPETa
IIepCoOHaXa. ABTOpCKasi MaHepa TakKxke TpOSBISIETCI W B BbIOOpE
MOpP(OJOTHYECKUX CPEACTB M CHHTAKCHUECKHX CTPYKTYp, OCOOCHHO B
HCIOIB30BAHUN 3KCHpEecCcusHo2o curnmaxcuca. VIMEHHO Ha 3TH S3BIKOBBIC
CpelCTBa CJIEAYEeT MPeXIe BCEero oOpamarb BHHMAaHHE MPH aHAIM3E
IIOPTPETHOU XaPAKTECPUCTUKHU.



Jlekcuyeckue 0COOEHHOCTH MOPTPETHOM XapaKTePUCTUKH

OCHOBHBIM  CTPOUTENBHBIM MAaT€PUAIOM  CIIOBECHOIO  XYIO0XKECTBEHHOI'O
OPTPETA, ABIICTCS JICKCHKA, OIMCHIBAIOIIAS BHEIIHHUN OOJHMK 4YelloBeKa. E€ MOKHO
MOJCJIMTh Ha TPHU YCIIOBHBIC TPYIIIIHI:

1) Jnekchko-ceMaHTHYECKass Tpymia, O00O03Haydaromias »JEMEHThl TaK Ha3bIBAEMOU
HEOTUYKIaeMOK COOCTBEHHOCTH YE€JIOBEKA — YEPThI JIMIIA, YACTHU TeJia, MO3bl, )KECTHI,
MUMUKA, IBUKEHUE, BO3PACT;

2) JIGKCUKO-CEMaHTHUY€eCKas rpymnia, 0003Havaromas oAaekay u €€ aTpuOyThl;
3) JIEKCUKO-CEMaHTHUYECKas Ipymia [[BETOO0O03HAYCHUS.

BpriOop mnmcareaemM JIEKCMKM BCerja 3HauuM. Bo-IepBbIX, MOTOMY YTO
BHEITHOCTh, OJAEKJAa M MaHEpa MOTYyT MHOIO€ pPacCKa3arb O TMEPCOHAXKE, €ro
xapakTepe. Bo-BTOpbIX, BBIOpaHHasi MOHUcaTelIeM JIEKCMKA IIOMOTaeT YHUTaTeNIo
MHTEPIIPETUPOBATh OTHOIICHUE ABTOPA K IMEPCOHAXKY.



Hemapxuposannas nexkcuka — CBOE€OOpa3HbIM (PYyHJIAMEHT CO3HdaHUS
[OpTpeTa MNEePCOHAXKa IIYyTEM MCHOJb30BAHUA CBA3aHHBIX TEMATUYECKUX TIPYIII
CYLIECTBUTEIBHBIX YW HEKOTOPBHIX KAYECTBEHHBIX IPUIIATATEIIbHbBIX, SBISIOUIUXCS
HEUTPaJIbHBIMM, OOIIESI3bIKOBBIMU CPEACTBAMH M HE TEPEIAIOIIUX aBTOPCKOTO
OTHOIIICHUS K IIEPCOHAXKY.

B omnuyume OT HEMapKHpOBAaHHOM JIEKCHKH, II€peAarollneii OO0OBbEKTHUBHOE
ABTOPCKOE H3JIOKEHHUE ONPEACIEHHBIX IIOPTPETHBIX YEPT TEPOsS, MAPKUPOBAHHAS
JlekcuKka aeT aBTOPCKYIO OIIEHKY CyObEKTy onMcaHus. MapkupoBaHHas JIEKCHMKa —
JIEKCHKA, HMEIoMIasl JOIOJHUTEIbHBIE 3HAYCHHUS M OKpacku. MapKupoBaHHas
JIEKCHKA MOXET CO03/1aBaTh aCCOIMATUBHYIO HMJIM KOHTPACTHYIO CBSI3b OOpa30B HE
TOJIBKO B OJITHOM, HO M B pa3HbIX IPOU3BEICHUSIX.



B OonbmMHCTBE npou3BecHUH Mo3Ma BCe MOPTPETHBIE XapaKTEPUCTUKU
BBOJIATCS 3KCIO3UIIMOHHO, TPUA IEPBOM YIOMHUHAHUUA O TMEPCOHAXKE, MAETCA
[OJTHOE OIMMCAHWUE BHEIITHOCTU IVIABHBIX I'€POEB, MOITOMY MOXHO T'OBOPHUTH, UTO
B paccka3zax M pomaHax Mosma mpeoOiiajaeT KOMITAKTHBIN JETATU3UPOBAHHBIN
IOPTPET.

She was a woman ohf thirty-seven, rather tall and plump, without being
fat; she was not pretty, but her face was pleasing, chieféy, perhaps, on account ?f
her kind brown eyes. Her skin was rather sallow. Her dark hair was elaborately
dressed. She was the only woman of the three whose face was free of make-up,
and gy contrast, with the others she seemed simple and unaffected (The Moon
and Sixpence).



KoMnakTHbIi MW JA€TalIUM3UpPOBAaHHBIA IOpTpeT Mucc CTpuKIEHI B
npoBeaeHun «JIyHa u Ipom» HaxoAUT CBOE BOIUIOIIEHHE B TIIATEIbHOM
MIEPEYMCICHUN YepT €€ JuIa, B (purype, B 0COOCHHOCTAX BHeEIIHEro oonuka. Ilo
XOJly TIOBECTBOBaHMS aBTOp OOIbIIE HE BO3BpallaeTCsd K IMOPTPETHHIM
XapaKTepUCTUKaM JIaHHOIO II€pCOHa)Ka, a II03BOJISICT JIONOJHUTHL 00pa3 depe3 ee
pedb, MBICIM W TOCTYNKUM. OCHOBHOM JIEKCMKOH B ONHWCAHWU BHEIIHETo OOJIMKA
Mucc CrpukieHn SBISIOTCS  coMaTu3Mbl  (hair, eyes, teeth), KOTOpHIE
B3aMMOJICHCTBYIOT C IJlarojamu (to seem, to dress). HemapkupoBaHHas JIEKCHKA,
ompenesamomas (Qu3M4ecKkue cBoucTtBa (dark, tall), nepemaetr OOBEKTHUBHOE
M3JI0KEHHWE aBTOPOM ONPEJCICHHBIX dYepT Tepos. MapKupoBaHHas JIEKCHUKA
(pleasing, sallow, elaborately, simple and unaffected) HeceT B cebe aBTOPCKYIO
OIICHKY.



MosM TIpAMO yKa3bIBa€T Ha BO3pPACT MU OCOOCHHOCTH TEIOCIIOKECHUS CBOUX
r€pOEB U TEPOUHb:

She was a chubby little person of thirty-five... (Of Human Bondage)

He was a man of forty, not good-looking, and yet not ugly, for his features were
rather good. (The Moon and Sixpence)

She was on the tall side, nearly as tall as he, but he guessed that she wore high
heels. She was neither fat nor thin. (The Treasure)

Miss Boyd was thirty. Her busy life had not caused the years to pass easily, and
she looked older. (The Magician)

She had a lovely figure. She was fairly tall for a woman and she had long legs.
(Theatre)

MuMuka 1 KeCThbl TaK)KE HE OCTAIOTCS 0€3 BHUMAHUS:

She had too much delicacy ever to make a direct statement, but with a hint and a
sigh and a little flutter of her beautiful hands she was able to make her meaning
plain.(The Magician)



JIEKCHUKO-CTHJIMCTHUYECKHUE cpeacrea

JIEKCUKO-CTHIIMCTUYECKHAE CPEACTBA MOPTPETHBIX XaAPAKTEPUCTUK HMEIOT
OOJIBIIIOE 3HAYECHHWE, TaK KaK AT HAISIAHOE MPEACTABICHUE O KaKOM-JIHO0O
SIBJICHUH, BBIPAKEHHOM B XYyJI0’)KECTBEHHOM (hopme. 3HAYEHHME CJI0Ba CKJIAJbIBACTCS
13 TJIABHOT'O ¥ BTOPUYHOI'O CMBICJIOB.

O. A. ManblieBa OTHOCUT K OCHOBHBIM JIEKCUKOCTHUINCTHICCKUM CPEICTBAM
CO3/IaHUS TTOPTPETHBIX XapaKTEPUCTUK SMUTET, MeTadopy, CpaBHECHHUE, THIIEpOOIy,
IrpOTECK, UpOHMIO, TUTOTY (Masnsuesa 1986: 56).



Hcnonb3ys snuTerbl, MO3M BBIACISAET HEKOTOPHIE CBOWCTBA OIIMCHIBAEMOIO
nepcoHaxa. Ocodoe BHUMaHHUE aBTOP OTBOAUT JIMILY:

He was clean shaven, and his large face looked uncomfortably naked. His hair was
reddish, cut very short, and his eyes were small, blue or grey. He looked commonplace (The
Moon and Sixpence).

B onuvcanuu mepCoOHaXEU BBIACIACTCA B3IV U I1a3a:

She had a habit of fixing her cold eyes on people with a steadiness that was not a
little embarrassing (Mrs Craddock).

Yacto MbI HaOM0MaeM 3PEKT uppaaranuy B MpUMeEpPax, B KOTOPbIX OObEKTUBHBIE
XapPAKTEPUCTUKH, BBIPAXKCHHBIE  HEMApPKUPOBAHHOU  JICKCMKOW, COCEICTBYKOT  CO
CTHJIMCTUYECKHA OKPAIICHHBIMHU ITPUIIAraTeJIbHBIMU:

Bertha took pains to be as charming as possible; she knew her own dark eyes were
beautiful, and fixed them upon his (Mrs Craddock).

He had pale blue eyes and a wistful expression (The Summing Up).

She was slight and small, with the large, dark, starry eyes of her race and a mass of
raven hair (The Force of Circumstance).



B cienyroiem npumepe sk ONMCaHUsT BHYTPEHHETO IMyCTOTO M HUYTOKHOTO MHUPaA
TEPOUHU aBTOP HMCIOJIBL3YET MeTadopy, INoaUepKkuBas, 4TO BECh €€ JIOCK MHHUMBIM. C
KpacuBOM, HO MNYyCTOM BHYTPU KYKJIOW CpPaBHUBAECTCS IJIaBHAs TEPOUHS pOMaHa
«Pa3pucoBaHHas Byaliby:

Because he had dressed a doll in gorgeous robes and set her in a sanctuary to
worship her, and then discovered that the doll was filled with sawdust he could neither
forgive himself nor her (The Painted Veil).

B pomane «Mmuccuc Kpagnox» MosM He pa3 oOpalaeT BHHUMaHHUE 4YWTATEIs Ha
MY>KECTBEHHOCTh JBapjia — 3JI0pOBOIO, CHJIBHOIO M Ao0poaymiHoro depmepa-
JDKCHTEJIbMEHA, AaKIECHTUPYS BHUMAHWE YMUTATEISd HA OINMUCAHUM «CWJIBHBIX, KPEIKHX,
MY>KECTBEHHBIX» PYK IJIABHOTO TE€pOd Ha TMPOTSHKEHUHU BCETO MPOU3BEACHUA. ABTOP
CpaBHUBAET €ro ¢ OyiBoJioM u I epKyliecoM, UCIIOJIb3Ysl CPABHEHHE 1 AJLIHO3HIO:

One could well believe him as strong as an ox...He was the very picture of health.
Above all he was manly, the thought passed through Bertha that his strength must be quite
herculean (Mrs. Craddock).



OnHUM W3 CTWIMCTHYECKHUX CPEJICTB, YacCTO BCTPEYAIOLIMXCS B MOPTPETHBIX
XapakTepucThkax repcoHaxerd Comepcera Mosma, SBISETCA JHTOTA, HUCIOJb3yeMmas C
1IEJIBIO0 CO3/IaHUSI UPOHUYECKOTO d(PdeKTa:

She was not inconveniently handsome, but she was certainly a comely, in another
class of life you might almost have said a handsome woman (The Treasure).

B MOOpPTpETHBIX XapakTEPUCTUKAX KAK MYXKCKMX, TaK M KCHCKHX NEPCOHAXKEH
mpou3BeACHNM Mo3Ma MbI 4aCTO CTAJIKMBAEMCS C HEKOTOPBIM IIPOTUBOPECUUEM:;

He was a man of forty, not good-looking, and yet not ugly, for his features were
rather good, but they were all a little larger than life-size, and the effect was ungainly (The
Moon and Sixpence).

KoHTpacT — o/lHa W3 BBIJIAIOIIMXCS YEPT aBTOPCKOM MaHepbl. Mo5M penko ObIBaeT
kareropudeH. OTHOIIEHHE aBTOpA K TEPOI0 MOPOM TPYAHO UHTEPIPETUPOBATH, MOCKOJIBKY
WUPOHMUS, KOTOPOUW MPOHU3AHBI €T0 NMPOU3BEICHUSI, UCKIIIOYAET OJTHO3HAYHOCTb.



FpaMMaaneCRne CpcacrBa BbIPA3UTCJIbHOCTH

[ pamMmMaruueckoe cBoeoOpa3We s3blKa B ONHWCAHUMHW  IOPTPETHBIX
XapaKTEPUCTUK MPOSBISIETCS B HCHOJB30BAHUUA BPEMEH M 3aJI0TOB, HEJIWYHBIX
(OopM, CIHOXKHBIX aTPUOYTUBHBIX 0OPa30BAHUI.

OKCIPECCUBHBIA ~ CHHTAKCHUC  3aHAMaeT o0co0o€e MeCTO B psay
rpaMMaTHYECKUX CPEACTB CO3JaHMsI MOPTpPEeTa, MCIOIb3yEeMbIX B IMPOU3BEACHMSIX
Mosma. Cpeayd OCHOBHBIX CUHTAKTUKOCTHUINCTUYECKUX IPUEMOB, HCIIOIb3YEMbIX B
MOPTPETHBIX XapaKTEPHUCTUKAX BBIJICIISIOT MHBEPCHIO, 000co0JIeHHE,
napajuieIu3Mbl, HApacTaHUE, TOBTOP.



B npowmsBeneHusix Comepcera Mosma MBI HaxoauM OOJBIIOE
KOJIMYECTBO MOBTOPOB U MAPAJJICIbHbBIX KOHCTPYKIIUH.

She gave me an impression of extraordinary tightness. Her plain face
with its narrow lips was tight, her skin was stretched tightly over her bones,
her smile was tight, her hair was tight, her clothes were tight... (The Moon
and Sixpence)

B naHHOM mpuMepe aBTOp MCIIOJB3YET MOBTOP C LEIbIO MOTYEPKHYTh
BHEIIHIOIO M BHYTPEHHIO HAaNpPsSHKEHHOCTh W HEPBO3HOCTh MHCCHC
Crpukiena. HartaayTocTh ry0, yIBIOKH, KOXKH, BOJIOC W OACKAbI CO31ACT
BIICUATIICHUE O TOM, YTO BCE€ B JTOM JKCHIIMHE 3BEHEJIO OT HaMNpPsKCHUS,
oJ00OHO TOMY, KaK 3BEHMT HaTsSHYyTas CTPyHa, rOTOBas JIOMMHYTh B JIOOYIO

CCKYH]TY.



AHadopa, KaK pa3HOBUJHOCThH MOBTOpa, HanboJiee yacTto BcTpedaercss y Comepcera Mosma. B
CIEAYIOUIEM IIPUMEPE, KAK U BO MHOTHX NPEABIAYIIMX, ABTOP OIMKUCHIBAET TEPOUHIO CEPUEU MPEITIOKEHUM,
MHOTHE U3 KOTOPBIX HAYUHAKOTCS ¢ MPUTKATEIBHOTO WX JIMYHOTO MECTOUMEHUSA

Miss Boyd was thirty. Her busy life had not caused the years to pass easily, and she looked older.
But she was one of those plain women whose plainness does not matter. A gallant Frenchman had to her
face called her a “belle laide”, and, far from denying the justness of his observation, she had been almost
flattered. Her mouth was large, and she had little round bright eyes. Her skin was colourless and much
disfigured by freckles. Her nose was long and thin. But her face was so kindly, her vivacity so attractive,
that no one after ten minutes thought of her ugliness. You noticed then that her hair, though sprinkled with
white, was pretty, and that her figure was exceedingly neat. She had good hands, very white and admirably
formed, which she waved continually in the fervour of her gesticulation (The Magician).

B pgaHHOM mpuMepe MBI TakKe HaOIogaeM KOHTPAacT, KOTOPBIM CO3JaeT aBTOp, HaMEPEHHO,
HAYMHasi C HEFaTUBHOW XapaKTEPUCTUKUA I'EPOUHHU, a 3aTEM, IIpeJiaras HEKYI0 KOMIIEHCALUO B BUAE YEPTHI,
KOTOpas 4acCTo aKLIEHTUPYETCS C IMIOMOILBIO HAPEUUS SO.

ABTOp 4acTO rOBOPUT O HEAOCTaTKaxX HE HAIpsSIMYyH0, a Kak-Obl MEXIY JEIOM: no one dafter ten
minutes thought of her ugliness. Oxunaercs, 4To Takas (pOpMyJIHpPOBKa JIOJKHA CMATYaTh KPUTHUKY, OJTHAKO,
Ha CaMOM JeJe, UCIIOIb3Ys TO, YTO B aHINIMMCKON KyJIbType NMPUHATO Ha3bIBaTh indirectness, aBTOP TOIBKO
yCUJIMBAET 3(PDEKT.



ABTOpP 4acTO FOBOPUT O HEJIOCTAaTKaX HE HaMpsMYI0, a Kak-Obl MEX]Y JICJIOM: no one dafter
ten minutes thought of her ugliness. Oxupaercs, 4ro Takas (HOPMYJIMPOBKA JIOJKHA CMSATYaTh
KPUTHKY, OJTHAKO, Ha CaMOM JeJi€, MCIIOIb3ysl TO, YTO B AHINIMMCKON KyJIBType NMPUHITO Ha3bIBATh
indirectness, aBTOp TOJbKO YycuiauBaeT 3(¢exT. [logoOHbIM ke 00pa3oM OH OT3bIBAETCS O
JTOCTOMHCTBAX, TEM CaMbIM, HECKOJIbKO MPUHUKAS UX:

This evening she certainly must very well have passed for thirty-five (The Voice of the
Turtle).

bynyun O4Ye€Hb KPUTHUYHBIM MO OTHOUICHWIO K BHEIIHOCTA, MO3M C BOCXMUIIECHUEM
OT3bIBACTCS O MaHEpax W OJICKJE IMEPCOHAXa, WU, HA00OPOT, KPUTHUKYS MaHEphl, MOIUYECPKHUBACT
JIOCTOMHCTBA BHEIITHOCTH

She wasn’t a brilliant conversationalist, but her eyes were so bright, her manner so
intelligent. (Theatre)



B moprperHbIX XapakTepucTukax y Mosma 4acTo BCTPEUAKOTCs rpajanus, 000codjeHue,
MapaHTe3a U MUHBEPCHS:

A faint colour came into her cheeks, and then her face became white — more than white,
ghastly (The Moon and Sixpence).

lea was dispensed by a female of uncertain age, silent and colourless, who was never
introduced to anyone... (The Creative Impulse)

Albert was, I believe, of average height, but perhaps because you never thought of him except in
connexion with his wife (of imposing dimensions) you only thought of him as a little man. He was spare
and frail and looked older than his age. This was the same as his wife’s. His hair, which he kept very
short, was white and meagre, and he wore a stubby white moustache, his was a face, thin and lined,
without a noticeable feature; and his blue eyes, which once might have been attractive, were now pale
and tired. He was always very nealty dressed in pepper-and-salt trousers, which he chose always of the
same pattern, a black coat, and a grey tie with a small pearl pin in it. He was perfectly unobtrussive, and
when he stood in Mrs Albert Forrester's drawing room to receive the guests whom she had asked to
luncheon you noticed him as little as you noticed the quiet and gentlemanly furniture.

B nociiegaemM npumMepe Mbl TakK€ BCTPEYAEM MHTEPECHBIM CIIy4Yall WCIIOJIb30BAHUS KajJaMOypa.
[IpunararenbHoe [ittle B TaHHOM KOHTEKCTE AaKTyaJU3UPYET JIBa 3HAYCHHUS: MAIEHbKO2O pazmepa u
He3Hayumenvhoiy. IlocienHee 3HaYCHUE MOIOJNHSACTCS OOpPa3HbBIM CPABHEHHMEM B KOHIIE NMPUMEpPA, B
KOTOPOM MCIIOJIb3yeMbI€ B OOJIBIIIOM KOJIMYECTBE Pa3HOYPOBHEBBIE S3BIKOBBIE CPEJICTBA PEATU3YIOT IIPUEM
CTUJIUCTUYECKON KOHBEPTECHIIUU.



NHauBrayanbHO-aBTOPCKUU CTHWIIL MoOdMa, XapaKTEPHbIN MJI1 BCEX €r0 POMAHOB U
pacckazoB, — OJHOBPEMEHHO M PAacKOBaH, W MO-aHIIMKUCKHU cAep:kaH. Mo3M O4eHb CTPOT K
(opMe: €ro OmMcCaHus SKOHOMHBICE W €MKHE, KaXKJ0€ CJIOBO B3BEIICHO M YIIOTPEOJICHO
a0bcomroTHO K Mecty. (CaMm mnmcarendb Has3blBajl OCHOBHBIMH Kad€CTBaMH CBOErO IHMChbMa
SICHOCTb, IPOCTOTY W 0OJ1aro3By4He.

Oco0OeHHOM 4YepTor €ro XyAoKECTBEHHOIO B3MISJa Ha MHUP SIBISICTCS BOCIPHUATHE
IPOUCXOIAIICIO B TPAaruKOMHUYECKOM Kitoue. OCMESHHUIO IIOJBEPrarTCs M OOIEeCTBECHHAS
MOpasib, U COOCTBEHHbIC yOexaeHus. OCOOCHHOCTH HHAMBHUIYAJIbLHOTO CTHJIS MHCATEIIs
IPOSIBISIIOTCS U B IIOPTPETaX, INIABHOM 4YEPTOM KOTOPHIX SIBISETCS HUpPOHHA. B ogHOM M3
CBOUX pacckazoB MoO3M MUIIET:

But then people blame me because I like people who are a little worse than is
reasonable. She was hateful, of course, but she was irresistible (The Voice of the Turtle).



P&Bpa6aTBIBaH 3aJaHusd IJII  TPCHHUPOBKHM HABBIKOB  JIMHI'BOCTHJIMCTHYCCKOI'O
dHAJIN3a Hd MAaTCPHUAJIC ITOPTPCTHLIX XAPAKTCPHUCTHUK H€O6XOI[I/IMO YUYUTBIBATH CIICAYHIOLICC:.

OnHO W3 MEpPBBIX YMEHHH, KOTOPOE HYXKHO (POpPMHUpOBATh y yYallUXCSI — 3TO
YMEHHUE OMNPENEIATh YYACTOK TEKCTA, B KOTOPOM COJIEPIKUTCS MOPTPET.

Jlamee HEOOXOAUMO YMETh BBIJICIIUTH CONIEPKATEIBHBIE 3JIEMEHTHI MOPTPETA, TO
€CTh TO, YTO BBIOpAJI aBTOP BO BHEITHOCTH NEPCOHAXKA JJIs1 OMMCAHMS U C KaKOW LEJIbIO.

PaccmarprBass mopTpeT C TOYKHA 3pPECHUS PENPE3CHTAIMHM B HEM aBTOPCKOIO
MHPOBO33PEHUS, HEOOXOIUMO YAECTATh JOJDKHOE€ BHHUMAHME JIMHTBOCTUJIMCTUYECKOMY
aHAJIN3Y, ITOCKOJILKY B BBIOOPE S3BIKOBBIX CPEICTB HAXOIUT OTPaK€HUE aBTOPCKOE
OTHOIIEHHE K TEPOI0 U UAECUHOE COAECPHKAHUE MMPOU3BEACHUS B LIEIIOM.

AHau3 A3bIKOBBIX CpCACTB CJICAYCT IIPOBOANUTDL, OIIMPAACH HaA KJ'IaCCI/I(bI/IKaHI/IIO I10
YPOBHIM s3bIKA W YACIIAIA 0co00€e BHUMAaHHUE JICKCUYCCKHUM, JICKCUKOCTHIIMCTHUYCCKUM H
CHUHTAKTHUKOCTHJIUCTHUYCCKHUM CPCACTBAM, UCIIOJIb3YCMbIM B IIOPTPCTHLIX XAPAKTCPHUCTHUKAX.



[IpruMepsbI BOIIPOCOB U 3aJaHUA

Write out all words and expressions related to the character’s appearance from the text.
Determine how the portrait is included in the text:

the details of the portrait are given together or the details of the portrait are distributed throughout the
text;

from whose point of view the portrait is given.
Highlight the details contained in the portrait:

\bNEat 1S lg)nown about the physical appearance of the character, his manner of dressing and manner of
chavior?

What details of the portrait indicate the social background of the character?

What other information about the character does the author convey using the portrait?

Analyse the language means used in the portrait:

What lexico-semantic groups are represented in the portrait?

What lexical expressive means are employed? What 1s their function?

Are there any syntactical peculiarities? How does syntax contribute to the general impression?

What syntactical expressive means are favoured by the author? What is their function in the portrait?
Draw conclusions about the manifestation of the author’s skill in constructing a verbal portrait.
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