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JIaHHO€ MCCIIEIOBAHUE TMOCBAIICHO A3bIKY KaK YHUKAJIbHOM
CUCTEME 3HAKOB, KOTOPAs SBJIACTCS YaCThIO KYJIBTYPhl U KOTOpas
CIIOCOOHA BbIpAXaThb HAIIMOHAJIBHO-KYJIBTYPHYIO CIHEHU(PUKY
A3BIKOBBIMU  CPEIACTBAMHU,  OTPAXKAKIIMMHU  YHUKAIBHYIO
A3BIKOBYHO KAPTUHY MUPA.

OIHAaKO KyJIbTypa — 3TO OTKpBITasi CUCTEMA, HEIPEPHIBHO
B3aMMOJICHCTBYIOIIAs C APYTUMH KYJIbTypaMH, 4TO, O€3yCJIOBHO,
HaXOJUT OTpaXCHHE B sA3bIKe. Takas TpaHchepuzaluus KyJIbTyp
npUBejla K BO3HUMKHOBEHMIO H3Yy4YECHHMS HOBOTO (PEHOMEHA,
Haxojslerocs B (OKyc€ COBPEMEHHBIX HCCIIeoBareneid B
00JIaCTH JIMHTBOKYJIBTYPOJIOTUHU, KOTHUTUBHOM JIMHIBUCTUKUA —
JMHTBOKYJBTYPHOIO  TpaHchepa, H3yYEeHHE  MEXaHU3MOB
KOTOPOTO BEAETCS CPABHUTEIBHO HEIABHO, II03TOMY JAHHOE
SBJICHUE €IIE€ HEJOCTAaTOYHO H3Yy4Y€HO, 4YeM M O00yCJIOBJICHA
AKTYaJbHOCTH TEMbI HAILIETO UCCIICAOBAHMA.



B KkayecTBe o0O0BeKTAa HaIIEro MCCICAOBAHUS BBICTYIIACT
(beHOMEH  JIMHIBOKYJIBTYpPHOro  TpaHcdepa, a  MpeaMeToM
HCCIIC0OBAaHUSI BBICTYIIAIOT AJIEMEHTHI SI3bIKOBOM KapTHHBI MHUpA,
MOABEPrarommecss MNpoIecCy JUHIBOKYJIBTYPHOIO TpaHcdepa B
CEMaHTHYE€CKOM IIPOCTPAHCTBE XY/10’)KECTBEHHOI'O TEKCTA.

Ileqbl0 HCCIEIOBAaHUE BBICTYIIACT HM3y4yeHUE (hEHOMEHaA
JTMHTBOKYJIBTYPHOIO TpaHCc(hepa XU BO3MOXHOCTH HHTEpIpETAIUU
JaHHOrO (heHOMEHA PEIUNHMEHTOM MHPH €ro peaiau3aldd B TEKCTE
XyI0KECTBEHHOI'O IIPOU3BEICHHUS.



B cooTBeTcTBHHM C 1I€NIbIO, NEpe HAMH ObLIM IMOCTABJICHBI
CJICAYIOIINE 3AAYH;

 Onmcarb B3aUMOJCUCTBUE SI3bIKA W KYJIBTYPbl B KOHTEKCTE
JAHTBOKYJIBTYPOJIOTUMA KAaK TEOPETUYECKOM OCHOBBI HANIETO
HCCIIENOBaHUS;

* YTOYHUTHL OCHOBHBIEC JIMHI'BOKYJIBTYPOJOTUYECKUE TIOHATHSA,
HEOOXOAUMBIE JIJISI UCCIICTOBAHMS,

* PaccMoTpeTrh  BO3MOXHBIE  BApUAHTBI  UHTEPIIPETALUU
JMHTBOKYJIBTYPHOTO TpaHCcpepa ¢ MO3ULIMK  YHUTATEIIs-
HOCHUTEJISI KHOU JIMHTBOKYJIBTYPHI;

e (CucremaTu3upoBaTh CIydau JMHTBOKYJILTYpPHOro TpaHcdepa
Ha OCHOBaHHUU 3JIEMEHTOB, MOABEPTaIOIINXCS
TpaHchepU3aInM.



S3BIK U KyJIBTypa CYyIIECTBYIOT B HEPA3PBIBHOM CBS3U JIPYT C
IPYTOM, TaK KaK A3bIKOBBIC €IIMHUIIbI SBJISIOTCS OJJHOBPEMEHHO U
YaCTbIO KYJIBTYPbI, U €€ BBIPAXKECHUEM B BUJIE MATCPUAIBHBIX U
IIYXOBHBIX ITPOU3BEACHUM, CO3aBAEMbIMU JIFOJbMU.

CormacHo B.A. MaciaoBou, JTUHTBOKYJBTYPOJIOTHS H3y4dacT
A3bIK KaK (DEHOMEH KYJbTYPhl U BBICTYHAE€T OCOOBIM BHJICHHEM
MHUpA CBO3b IIPU3MY HAIMOHAJILHOTO $3bIKA, KOTJA S3bIK
BBICTYIIA€T  KaK  BBIPA3UTEIb  OCOOOM  HAIMOHAJIbHOU
MeHTalbHOCTH (MacaoBa 2001: 8). Ilom MeHTaJbHOCTHIO B
JAHTBOKYJIBTYPOJIOTMA  TTOHHUMAETCS  MHPOOIIYIIEHWE B
KaTETOPHUSX A3bIKA, B KOTOPBIX IIPOSBIAIOTCSA MHTEIUIEKTYaJIbHBIE,
BOJICBBIC Y JYXOBHBIEC KAY€CTBA HAIIMOHAJIBHOTO XapaKTepa.

EnquHuIen MEHTAILHOCTU SBISAETCA KYJbTYPHBIM KOHIIEOT —
a0CTpPaKTHOE TIOHATHUE, BBICTYyIArOIEe O0a30BOM M 3HAYUMOU
CAVMHUIICH KapTUHBI MHUPA, TA€ KYJbTypHass UHPOpPMAIUI BXOIAUT
B noHsTHiHOE sapo (Macnosa 2001: 49).



Tak Kak 4elnoBEK SABIACTCI HOCUTEIIEM U 3bIKA, U KYJIbTYPHl,
A3BIK CIIOCOOCH BbIPAXaTh KYJIBTYPHO-HAITUOHAIIbHY IO
CIIelU(pUKY MEHTAIBHOCTH, KOTOpas COACPKUTCS HA BCEX €ro
YPOBHAX, U OCOOCHHO SIPKO MPOSIBJISIETCS B TEKCTE, KOTOPBIN Ha
COBPEMEHHOM YPOBHE MOHMMAHUA B pPaMKaxX KOTHUTUBHOU
JUHTBUCTUKU CUUTACTCS AKTOM KOMMYHHUKAIIUU MEXKIY aBTOPOM
U 4YUTATEIEM, B KOTOPOM KOJOBbIE CHUCTEMBI aBTOpa U
UHTEpIIpETATOpAa MOIYT HE COBHOAAaTh, OTKyIa CJIEIYET
HECOBIIAJCHUE HA YPOBHE KOHIIENTYAJIbHbIX CUCTEM 3HAHUM.

OnHako, COMIACHO  THUIIOTE3E€, KOTOPYIO  BBIJBHUTACT
A. BexOunikas, CyIIeCTBYIOT CEMAHTHUYECKHE HPHUMHUTHUBBI —
VHUBEPCAJIbHBIE  KOHIENTHI,  KOTOPhIE  MOJY4YalOT  CBOE
BOILUIOIIICHUE B S3bIKE M JIEKAT B OCHOBE KOMMYHMKAllMU U
MBIIILICHHUS. C ITOMOIIIBIO HEKOTOPOIO KOJIMYECTBA
VHUBEPCAJILHBIX KOHIIENTOB pa3IMydsl MEXKIYy KOJOBBIMHU
CUCTEMaMHM aBTOpa W 4YUTaTedsd MOTYT OBbITh OOHApY>KECHHI,
MOHATHI U MHTEpIpeTUpoBanbl (BexxOunkas 2011: 19-23, 45-46).



BrIIIeynoMsiHyTOE pa3iuuve KOHIECNTYaJbHBIX CHUCTEM CIY>KUT
OPEANOCHUIKON JJI TPAaHCISALUMHA 3HAHUKM MEXIYy HHMH, KOTOpas
BeJIET K BOBHUKHOBEHUIO (peHOMEHA JIMHIBOKYJILTYPHOIO TpaHcdepa,
KOTOPBIK HE HMEET eauHoro onpeaciaeHud. B.A. Macnosa
OnpeeIsieT KyJIbTyPHBIM TpaHC(ep Kak IMpOoILEeCcC B3aMMHOIO OOMEHa
KyJIbTYPHOM HH(pOpPMALMEd W MPOIECC B3aUMOOOOTaICHUS O00EHX
KynbTyp (uuT. mo Kammaumn 2017: 25). B.B. ®enieHKo IMOHMMAET
KyJIbTYPHBIM TpaHCPEp KaK «HIPOILECC MepeHOCa 3HAHUM MEXIY
pa3sHbBIMH  KYJbTYpaMH, HOpO(ECCHOHATBHBIMU COOOIIECTBAMUA U
nuckypcaMm» (JIMHIBUCTHKA U CEMHOTHKA KyJIBTYPHBIX TPaHC(HEPOB:
METO/bI, IIPUHIMNEI, TeXHOJoruu 2016: 5).

YuuThiBasi  BBIINIECKA3aHHOE, JIMHIBOKYJIBTYPHBIM  TpaHcdep
MOYKHO OIIPEACINTh KaK MPOIECC B3aUMOJCHCTBUS U B3aMMOOOMEHA
MH(pOpMaLMEed MEXIy Pa3IMYHbIMU KyJIbTypaMH ITyTEM BBIPAOOTKHU
€€ HOBOM MHTEPIIPETALIMU B Pe3yJIbTaTe MPHUpPAIICHUS U 00OralicHMs
KYJIBTYPHBIX CMBICJIOB.



JIMHTBOKYJIBTYpPHBIA ~ TpaHCpEp  paccMaTpuBaECTCSI  Kak
ITAHAMHAYHBIA ~ TIPOLIECC, B  XOAE KOTOPOro  IMPOUCXOHUT
B3aMMOOOMEH HH(pOpMaIMEe MEXIY KYyJIbTYpPOU-IOHOPOM U
KyJIbTyPOU-PELUNIUEHTOM, OJHAKO M. DOClaHb BBIJIBUTAET
TUIIOTE3Y HAMW4YMs KynbTypbl-niocpennuka (Kamuaun 2017: 25-
26).

Pe3ynbrar  B3aMMOIECHUCTBUS  KYJIBTYD MOXET  HOCHTH
pPa3JIMYHBIN XapakKTep:

* yTpaTa CMBICJIOB IIPH BCTPAMBAHUM B HOBBIN KYJIBTYPHBIN
KOHTEKCT M 3aMCHAa MX Ha HOBBIC, BaXXKHBIC I NPHUHHMAIOIICH
KYIbTYPbI;

*  aKTyalM3alys HEKOTOPHIX KOMIIOHCHTOB 3HAUYCHHUS;

e ocJia0jieHe KOMIIOHEHTOB 3HAYECHHUA;

°* [OABIICHUE paHEEe HECYLIECTBYIOIIUX TOIMOJIHUTEIBHBIX
KOMIIOHEHTOB 3HAYECHUHA.



J1.B. JIobauéBa mogquepKUBaeT, 4To IPOoIEeCcC TpaHCpepu3anum
qalle BCEro  MNPOXOAUT MOpH  HAIMYUM  ONPEACICHHBIX
«1e(PUIIUTOB» BOCHPHHUMAIOILIEH KyIbTYyphl, T. €. JaKyH B
IIIMPOKOM CMBICJI€ — HAIIMOHAIBLHO-CIEIU(UYECKUX DJIEMEHTOB
KyJIbTYpbl, HAXOISAIINX OTPAKECHUE B SA3bIKE M PEYHM HOCHUTENECH
KyJIbTYypbl, KOTOpPbIE HE MOHMMAIOTCS WA MOHUMAKOTCS JIUIIb
YaCTUYHO IIPEACTABUTEIISIMU JIPYroi JIMHIBOKYIbTYphI (JIoOauéBa
2010:  25). llostomy, spkuM  IpuMEpoM  (peHOMEHa
JIMHTBOKYJIBTYPHOIO  TpaHcdepa  SBISIOTCA  IPOU3BEIACHUS
nycareae-OnINHTBOB.



B nHameM uccieqoBaHuM Mbl (POKYCHpPYETCS Ha TBOpYecTBe PyT
Ozeku (A Tale For The Time Being, My Year of Meats), rie M0oXHO
MPOCJIEINTh B3AUMOJICMCTBUE SMOHCKOW HAIMOHAJIbHOM KapTUHBI
MHPa, COBPEMEHHON aMEPHUKAHCKON U HEKOTOPOM OOIIEeBPONCHCKOM,
BOCXOJSAIIEH K aHTUYHBIM ITPEACTABICHUSM O MHUPE.




B HamieM HCCIEI0BAaHUMU, Mbl MOIBITAIUCH PACKPHITH
BO3MOKHOCTH MHTEPIPETALMUA JIMHTBOKYJBTYPHOTO TpaHCcdepa
PELUIIUEHTOM-HOCUTEIIEM WHOW KYJIBTYPhI, IIEPE KOTOPHIM
CTOMT 3ajJjladya paclo3HaThb CJly4yan TpaHCHEpU3aluu Yepe3
OIPEHECIICHHBIE CEMHUOTUYECKHUE U KOTHUTHUBHBIE MApKEPHl H
UHTEPIIPETUPOBATh UX. [Ipr 3TOM MOXKHO OTMETUTH, YTO BO BCEX
AHAIM3UPYEMBIX  CIy4dasX  JIMHTBOKYJBTYPHBIM  TpaHcdep
MMPOUCXOAUT TMPU  OMNPEJACIECHHON CTENEHU JIAKYHAPHOCTH
BBIPAXKCHUS MATECPUAIIBHOW M JYXOBHOM JE€HCTBUTEIBHOCTH,
KOTOPBIE B HAIIEM KCCIICJOBAHUU MbI PA3JCIIMIA HA 3 OCHOBHBIC
rpynnsl  — peajus, aprepakr B Bujae (@parMeHra
npeneaeHTHOro TEeKCTa, KYJbTYPHO-CHIEIM(PUICCKUN
KOHILIEIT.



PackpoeMm (heHOMEH JIMHIBOKYJIBTYPHOrO TpaHc(hepa HA YPOBHE
peajimM Ha CIEAYIONNUX MPUMEpPax:

(1) For the time being, any Dick or Jane™* (*Jpn. chosan rishi—
lit. third son of Zhang and fourth son of Li; an idiom meaning “any
ordinary person.” I've translated this as “any Dick or Jane,” but it
could just as well be “any Tom, Dick, or Harry.”)

B nanHOM ciy4dae aBTOp CaMOCTOSITENILHO ITOSICHSIET U TIEPEBOIUT
UJINOMY, TaK Kak IIpeArojaraer, 4ro Oe3 3aMeHbl Ha peaanuu
AHITIOS3BIYHOTO YMTATENd B BHUAEC IomyssipHbIx mMeH Dick m Jane,
YATATENIb HE MOWMET CMBICJIA HAMUCAHHOro. IIpy 3TOM MOXKHO
3aMETUTh €II€ OAHY KYyJIbTypHYIO Aeraib — KoHunent YUEJIOBEK B
BOCTOYHBIX KYJbTypax CBsi3bIBacTcs ¢ koHuentom MYJKUMHA, uto
OOBSICHACTCS TPAAUIMOHHO ITaTpyUapXajbHbIM YKJIaJA0M ceMbHU. llpu
IIEPEBOAEC aBTOP OPUECHTHUPYETCSI Ha COBPEMEHHBIM YKJIAJ >KW3HU M,
OCYIIECTBIISIS 3AMEHY PEaJIMid Ha aHIVIOA3BIYHbBIC, JOIOJIHAET KOHIICTIT
YEJIOBEK wu cBsa3biBaeT ero ¢ konuenroM JKEHIIMHA, nob6asiss
MTONYJIAPHOE KEHCKOE UM Jane.



(2) The minute he [Nao s father| turned his back, they [the kids at
school, who was bullying Nao] would start to move in. Have you ever
seen those nature documentaries where they show a pack of wild
hyenas moving in to kill a wildebeest or a baby gazelle?

B 1aHHOM mpuMepe 3aTparuBacTCs TEMA TPABJIU B AMOHCKUX
mKoJlax. IWMeHa w®W Tasenp HE  SABISIOTCA  TUNAYHBIMHU
npeacTaButeasIMu paynsl Anonuu. IlepcoHak KHUTH, SIOHCKAs
neBoyka Hao, meradopuyecku Ha3bpIBa€T CBOUX OOUIYMKOB U
ce0sd MMEHaMH XKUBOTHBIX, OCHOBBIBAsACh KaK Ha MX ITOBaJKax B
IAKOW IIPUPOJIC, TaK W HMIUIMIUTHOM CHMBOJIU3ME JIaHHBIX
PEACTABUTEINIEM KMBOTHOTO MHpPa B AMEPHUKAHCKOW KYJBTYpE.
I'meHa — CHMBOJI TIOpOKA M HEYHUCTOTHI, a TaKXE YacTo
OTOXXJECTBIISICTCS C JABYJIMYHBIM YEJIOBEKOM, UTO U 3aJI0KEHO B
4acTH IIPUMEPA, BBIJIECICHHOTO KypcHBOM. Hao oToXxmecTBisieT
ce0s C rasenblo, KOTOpass C OJAHOM CTOPOHBI SIBISIETCS 4acTOM
A00BIYEH THMEH B JUKOM MNPHUPOAEC, a C JAPYroMl — OJIMIIETBOPSET
YHUCTOTY, HENOPOYHOCTh M TIpallMil0, a B XPHUCTHUAHCTBE
CHMBOJIM3UPYET AYIINY YEJIOBEKA.



(3) The kree kraa kree kraa sound echoed up the sides of the fall
buildings of the danchi apartment complex, which surrounded the
playground like steep canyon walls.

Ilepconax xkauru “My Year of Meats” AKHKO CpaBHHUBAET
BBICOKME 3JIaHUS JKWJIOTO KOMIUIEKCA «IJAaHYMW» C KaHbOHOM —
3HAMEHUTBIM IPUPOJHBIM JIaHAmahTOM i1 AMEpUKU (HaAIpumep,
[’ pana-kanboH). OUYEBUIHBIM IIPU3HAK CPABHEHHUS — BHU3YyaJbHas
CXOKECTh  BBICOTHBIX  3/IaHHWM,  IOCTPOCHHBIX  MOJApSA U
HaIIOMHUHAIOIIMX KPYThIE€ CTEHBI IyOOKOro KaHbOHA. MIMIIUIUTHOM
OCHOBOM CpaBHEHMS CIYXKHUT <«3(O(GEKT JaHYW» — TaK Ha3bIBAIOT
3a0pOIIICHHBIC 3/IaHUS, HEIPUTOJAHBIC JJI1 JKHU3HM JIIOJEH, B
OCOOCHHOCTM  TMOXWIBIX,  4YTO  IIOCIYXHJIO  Pe3yJbTaToM
BO3HMKHOBEHMSI  €II€ OAHOro ()EHOMEHAa —  «KOJOKYIINY,
O3HAYaloIIUM OJMHOKYI0 cMepTh. 1103TOMYy MOKHO MPEAIOI0KHUTD,
4T0 AKHUKO HaXOAUTCA B INTyOOKOM OJMHOYECTBE KaK B JIOBYIIIKE CTCH
IJTyOOKOro KaHbOHA, M3 KOTOPOIO OHA HE B COCTOSHHMM BBIOpaThC,
4TO 00JIEE BBIPAZUTEIBHO MEPEAACT UYBCTBA IEPCOHAXKA.



(4) He [Joichi “John” Ueno] had gone to a Christian college and
been a member of the English Speaking Society, where he studied the
language assiduously in order to explain to Americans why the
Japanese were unique. He had one weakness [...]: he loved big-breasted
American women. Strapping Iexas strippers were a very effective tool
in the unbalancing of John Waynao.

B naHHOM mnpuMepe IepcoHax-smoHel «/[>KoH», paboTaromiuii
npoarocepoM mnporpammel  “My  American Wife!” Ha sAnoHCkoM
TEJIEBUJCHUU, KOMHUYHO CPABHUBACTCA C «KOPOJIEM BECTEPHOBY
JIDKOHOM Y3MHOM, CTAaBIIMM CUMBOJIOM aMEPUKAHCKOM KyabTyphl. [lpn
3TOM MPHUCYTCTBYET (POHETHUECKass W rpadudeckas TpaHchopmanus —
Wayne 3amensercs Ha Wayno, 4TO COOTBETCTBYET SIIIOHCKOMY aKIIEHTY
AHTJIMACKOTO  fA3bIKA, yCHJIMBAsA TpaHCHOpMALMIO 3HAYECHHUS U
CUMBOJIN3Ma CaMOM peajiiy IIpH €€ aTpuOyLMU K MEPCOHAXKY-SIIOHIY Ha
HEYTO MPOTHUBOIOIOXKHOE, O0O03HAYaKIIee HE [EHHOCTh IS
AMEPUKAHCKOU KYJIBTYPBI, & HEBEKECTBO U CTEPEOTUITHOCTh MBIIIICHUS
YEeJIOBEKA, MOAPAKAIOIIETO HOCUTEIISIM AMEPUKAHCKON KYJIBTYPHI.



B anamm3upyeMbIX IIPOM3BEACHUSIX HaMH ObUIM OOHApyKEH
npoiecc TpaHcpepuzanuu (GparMeHTOB MpPeleIeHTHbIX TEKCTOB -
AJIEMEHTOB JTAJJOHOB HALIMOHAIBLHON KYIBTYPhI, BBIPAKAIOIINX
o0IIMe TPEACTaBICHUS IMPEACTABUTCICH  JIUHTBOKYJIBTYPHOIO
cooO1IecTBa.

(5) I’'m pretty sure we were both feeling the same things—guilty
about leaving Mom at home alone, and helpless about going out into
a world we were unprepared for [...]. We both looked ridiculous and
we knew it. [...] So when we left the apartment, 1t was this doomed
unreal feeling [...], like we were bad actors in terrible costumes in
a play that was guaranteed to tank, but we had to go out on stage
anyhow.

B naHHOM OTpBIBKE MOXXKHO y3HATh aJJIFO3UIO0 Ha IPOM3BEIICHUE
V. Ilekcrnmpa “As You Like It” (All the world’s a stage, / And all the
men and women merely players [...]). [IpencraBienue o )ku3HU Kak
O TeaTpe CTaJI0 KOHCTAHTOM 3amaJHOM KyJIbTYyphl U UCIIOJIb3YETCS BO
MHoOrux mnpou3BeacHusAX (“Miss Brill” K. Mbouachuna, “Theatre”
C. Monma, «Tearp» H.C. I ymuinena).



(5) ’'m pretty sure we were both feeling the same things—guilty
about leaving Mom at home alone, and helpless about going out into a
world we were unprepared for [...]. We both looked ridiculous and we
knew 1it. [...] So when we left the apartment, it was this doomed
unreal feeling [...], like we were bad actors 1n terrible costumes in a
play that was guaranteed to tank, but we had to go out on stage
anyhow.

B maHHOM InpuMepe B3aMMOIECHMCTBYIOT ABa KoHlenta TEATP — B
3alMalJHOM W B ANOHCKOW KYyJbType. BaxHad COCTaBIsOIIas
snoHckoro Tearpa (Kadyku, Ho u ap. BUJibl HallMOHAJIBHOIO TeaTpa) —
KOCTIOMBI ~ aKTE€pOB, 00JaJarole CHMBOJUYECKUM  CMBICIIOM
(BBIZICJICHO TTOAYEpKHUBaHUEM). Takxke B Ipoliecce TpaHcdepuzaluu
3armagHoro KoHmenrta TEATP B SIIOHCKYIO KyJIbTYPYy, HPOHUCXOJUT
YCHJIICHUE CMBICIOB (arairu3Ma (BBIJICICHO KypCHBOM), KOTOPBIM
CBOMCTBEHEH AMTOHCKOMY MEHTAJIUTETY.



(6) She [old Jiko] says that she does everything really really
slowly in order to spread time out so that she’ll have more of it and
live longer, and then she laughs so you know she 1s telling you a joke.

Ilpr aHanM3e JAHHOIO OTPHIBKA MOXHO 3aMETUTh AJUIFO3UI0 HA
TPpyAbl APHUCTOTEIS O BPEMEHH, BBIPAKECHHOM B (hOpME JIBHKCHUS.
[Ipu 3TOM BpeMs U3MEPSAETCS IBUXKECHUEM, a JIBUKECHHUE — BPEMEHEM.
[looTOMYy, mpU 3aMMCTBOBAHUM JAHHOIO IIOHUMAaHUSA KaTEropuu
BPEMS u3 antuyHOM (uiocopuu ApUCTOTENS, OH JOIOJHSIETCS
HOBBIM CMBICJIOM, KOTOPBIM HAJESIEeT €ro InepcoHax JI3uko — oHa
[1oJjlara€t, Yro OpU TAaKOM MOAXOA€ K MOHMMAHHUIO BPEMEHU, BpPEMs
KU3HU MOXXHO «PaCTIHYTb», JI€Jasi BCE MEIJICHHO.



(7) Last night, during the pleasure quarters game, I sensed a
change come over K as he watched my Aumiliation. As 1 crouched
behind the rifle rack, following the orders of le Marquis
[commanding officer], reaching out my arms through the slats and
waving my hands seductively like a lady of the night, 1 saw K turn
away for the first time, as though the sight of me was too much to
bear.[...] Did Baudelaire know of such things, Maman? Are these
the dark petals of les fleurs du mal?

B OTpbIBKE M3 MUCbMa JIETYMKA-KAMHUKAJI3€ MOKHO YBHUIECTH
aJUTI0O3UI0 Ha COOPHUK CTHUXOTBOpEHHMH «lIBETHI 37a» KilacCcHKa
¢pany3ckor sureparypsl L. boanepa, koTopele 3arparuBaroT
TEMy MNaJcHUs Mopanu (paHiy3ckoro oomectBa. B mpomecce
TpaHcepuzanun koHuent YHWMXEHWME B kaptuHe wmupa
ATTOHCKOIO [EPCOHAXKA Xapyku Nel TOIOJIHSECTCS
IpeJICTaBICHUAMUA 00 3TOM B Kyrmierax «l[BeToB 31a» (BBIACICHO
KypCUBOM), TaK KakK T€pOd MNPOBOAUT AHAJIOTHIO MEXKAY HHUMU
MaJCHUEM MOPAJIHA B PAaX AMTOHCKOU UMIIEPATOPCKON apMUU.



B cnenyromen rpynie npuMepoB MPOLECCY JMHITBOKYJIBTYPHOTO
TpaHcdepa MOABEPraroTCs KyJbTyYPHO-cienupuYecKue KOHIENThI.

(8) My dad [who wanted to commit suicide] loved me and wanted
me to be safe. He wasn’t going to flip out and stick both our heads in
the oven or anything.

Cyunua TpaJuIUOHHO CUMTACTCS aMOpPaJIbHBIM HJIH OCYKJIaE€MbIM
B psage eBponerckux crpaH U CIIA, Tak kKak B XpPHCTHAHCTBE,
pacOpoCTPaHEHHOM B JAaHHBIX CTpaHaX, CaMOYOUICTBO SIBIISICTCS
IrPEXOM, HE 3aCIyKHBAOIIUM MNOpomnieHue. K3BeCTHO Takke U O
HETaTUBHOM OTHOILIEHUM K TaKUM JIFOASM KaK K T€M, KTO IIPEICTaBIsICT
ONaCHOCTh HE TOJBKO JJIS HUX CaMUX, HO M JUIS OKpy’Karomux. B
JAHHOM IIpUMEpPE, MBI BHAYMM B3aUMOICHCTBHE aMEPUKAHCKOM U
AMNOHCKOM  KyJIbTYphl B  BHJI€ a/UIIO3MM Ha  CaMOYyOMICTBO
aMmepukaHcko  modatecchl  CunbBum  Ilnar,  BO3MYTHBIIUM
aMEPHUKAHCKYI0 OOIIECTBEHHOCTh CIOCOOOM €ro coBepiieHus. OaHaKo
B SITIOHCKOM KapTHHE MHpPA CaMOYOHMCTBO HE SBISETCA OTKJIOHEHUEM
OT HOPM MOpajid HJIM OOIIECTBEHHOM 0€30macHOCTH (BBIASICHO
KypCHUBOM), O YEM 1 FOBOPUT nepcoHax Hao.



(9) But Mom shook her head. “No,” she said. “I can’t stand by and
let this happen to my daughter.” There was something new 1n her voice,
an edge of resolve that sounded very American. It went with her new
Hillary Clinton can-do attitude and haircut, and it really scared me.

PemnuTenbHOCTh B TOHMMAHUH SIIOHIIEB BBIPAXKACTCI CIOBOM
«ramMOapu» MU IMOHHUMAETCS KaK YIIOPCTBO, YCEPJIAUE U METOJAUYHOCTH B
aocTkeHun  nead. Ho B gaHHOM — mpuMepe  mpolecca
JIMHTBOKYJIBTYPHOIO TpaHchepa SAMOHCKUN KYJIbTYPHO-COCIU(PUICCKUI
KOHIIETIT PEHINTEJIBHOCTbB JIOTIOJTHAETCA KaueCTBaMU,
ceorictBeHHbIMH KoHIenTy PEIIIMWMTEJIBHOCTD B amMepukaHCKOM
KyJbTYype, YE€My  COOTBETCTBYET  HEKOTOpas  KaTeroOpu4HOCTb,
NPSAMOJIMHENHOCTD U OBICTPOTA JCMCTBUM YEJIOBEKA, HE CBOMCTBEHHBIC
SAIOHCKOM MOJCINU IIOBEACHMS, W MOKET Ja)K€ Halyrarb SIOHIICB.
AKTyalnu3anuss MMEHHO OTHMX CMBICIIOB YCWJIHMBACTCI 3a CUET
CPaBHEHUS C aMEPUKAHCKHAM MOJUTHUKOM Xuiiapu KIIMHTOH.



(10) Speaking about free time, do you know about furiitaa? In
Japan there’s a kind of person called furiitaa, which 1s someone who
works part-time jobs and has a lot of free time because he doesn 't
have a proper career or full-time position at a company. Sometimes
people spell 1t “freeter’” when they write it in English, which looks a
lot like fritter, as in the expression to fritter your life away.

CnoBo “furiitaa” B SIMOHCKOM O3HA4YaceT YEJIOBEKA, Y KOTOPOIO
MHOTO CBOOOJHOTO BpPEMEHHU BBHJY OTCYTCTBUS CTAOMJIBHOM
paloTHI, 4TO IPOTUBOPEUYNT ujaeany OXKU3HEHHOIO
TPYJIOyCTPOMCTBA B SIIOHCKOM OOIIECTBE, Ha YTO OBLIO yKa3aHO B
npeaplaymeM — pazaene.  OTCyTCTBHE  IOCTOSSHHOM — paOOTHI
OCYKJIa€TCsl CO CTOPOHBI SAIMOHCKOrO OOIIECTBA, a MOTEPsT pabOTHI B
INPECTHKHOM KOMITAHUM SIBJISIETCS OJHOM M3 OCHOBHBIX IPUYHH
camoyoOuiicTBa. B  JaHHOM KOHTEKCTE€ SINOHCKHM  KOHIICHT
FURIITAA, B3auMOAEMCTBYS C  aHIVIOA3BIYHBIM  KOHIIEIITOM
FRITTER, Ttpanchopmupyercs U npuoOpeTaeT 0ojee HEraTUBHYIO
KOHHOTAIIMIO, I10jlarasi, YTO TaKOM YeJIOBEK IONYCTy pacTpadyrBacT
*KU3Hb (BBIICICHO MMOAYCPKUBAHUEM).



Hamu  ObUIO  yCTAHOBIEHO, YTO  peajM3alus Iporecca
TpaHcepu3allii  BO3MOXKHA  NOpPH  ONPEACICHHONW  CTEICHHU
JaKyHapHOCTH BBIPAKECHUS MaTepHUaIbLHOM 7| TyXOBHOM
JIEUCTBUTEILHOCTH, KOTOPBIC B HAIIIEM HCCJCIOBAHUU Mbl pa3eiIviIn
Ha 3 OCHOBHBIC IpyINbl — peanus, apredakT B BHAE (pparMeHTa
INPELEJCHTHOIO TEKCTa, KYJIbTypHO-crienupudeckuid koHuent. I[lpu
3TOM  pealu3alus  JUHTBOKYJIBTYpPHOrOo  TpaHchepa  MOXKET
IPOUCXOAUTh HE TOJBbKO HA YypOBHE KOHIIENTa, HO M Ha YypPOBHE
KaTeropru (ObLJIa pacCCMOTPEHA KaTeropusi BPEMEHH ).

PaccMOTpeHHBIE  HaMHU  NPUMEPBI  PACKPBHIBAKOT  BIIUSIHUE
NMOHUMAHUS KYJIBTYPHOW CIHEIU(UKH B MPOIECCE HHTEpHpETalNU
MMOTEHIIMAIBHBIX CMBICIIOB XYIOKECTBEHHOIO TEKCTa, BAPUATUBHOCTH
M TIyOMHAa TMOHWMAaHUS KOTOPOTO IPU HECOBIIAJACHWH KOJOBBIX, H,
CJIEAOBATEIbHO, W KOHIEONTYaJbHBIX CHUCTEM 3HAHUU aBrOpa U
yyuTaTess, 3aBUCUT OT (POHOBOM KYJIBTYPHOM HHMOPMAIMHM, 4YTO
CO3/Ia€T MOTCHIHAJ IS peannu3ali (PEeHOMEHa JIMHTBOKYJIBTYPHOTO
TpaHcdepa.
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